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2% £H S0 clis R duEct £35 HA| QER, EE A2 FH8| &0t AEE TS =YSIc

. TSPACE.= TA| Z712le| cts5 el R E Sal 2157t 2 #8811 e L2t 2315 viEn) gZo25E
&"EE"O I' E'I tll" EIII"'I . S vieteod g=olA o] A2 Tt okge| ofol§ ciAl EAAECEH
T ﬁ EI’ 7‘I > * I'o I ol On the 25th of April the ‘Small House/Neighborhood' opened, which the Korean Institute of Architects (KIA) hosted and the
So T e International Cooperation Committee of KIA supervised, with SPACE participating as the media partner. It has scheduled
7 I "a‘l.il' four exhibitions during 2014, and will display photographs, models, and blueprints of an architect’s house. Itis an

" . exhibition, interview and discussion format and will focus on both the architect and the work. Through an exclusive
A n d rea I_ iveranil.: interview with the architect, SPACE will look at the country in which the architect mainly works, their cultural background

and environment, work process, and so we will remind ourselves of the value of Korea's small houses and neighborhoods.
Geometry between

01. 48 25%~58 4% 25th April - 4th May 03.8% 152~302(0fl&) 15th- 30th August(be scheduled)
Scenery al‘ld isizise] 7, 2lu2iul/Beid of7ElEl (0| &2I0h) 714} S|, 2FE of2hlo(AH2l)
. ™ Director's House by liverani/molteni architetti [Italy) Casa Lude by Grupo Aranea [Spain)
Habltatlon 02.5% 99~319 9th—31stMay 04. 9% 152~302(0§%) 15th—30th September [be scheduled)

npxziet @ 3k, B2I0F 14X (uHE) Al Bt BIE E Y2l ()
Pachacamac Hill House by Longhi.Architects [Peru) Cien House by Pezo von Ellrichshausen [Chile]
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iis an architect based in Milano, Italy. He heads
i architetti with Enrico Molteni. The work he
s exhibition is the Director's House, a home

2 film director and his sister's family. ltisinan
with a unique relationship between the interior
Based on windows, and has hidden details. It

of its inspiration from ltalian houses of the
exhibition which encompassed photos, models,
others was displayed at onground in Seoul, Korea
to 4th May.

Park Sungjin | edited by Jane Misun Shim

by liverani/molteni architetti

Park Sungjin [Park): In Korea, exhibitions under tthe theme
‘small house' or 'neighborhood’ generally spring froim nostal-
gia towards what has been lost to rapid urbanization. These
are also themes related to movements associated with
recovering regional communities or social unioms. As an
architect based in Milan, how do you relate diffe:rently to
such atheme?

Andrea Liverani [Andrea): The Korean typology of urbanization
is also quite meaningful, as the only private space available is a
little house of about 80m’. This is an important comcept. The
design of private space in Korea can be quite awful duie to a lack
of consideration to the space. In contrast, the design of the pub-
lic realm and public space is very good.

In comparison, Italy is the exact opposite. Walkimg around
Italian cities, including Milan, one can feel the lack of public
space, most of it which is a kind of functional space. But upon
entering the private courtyard of a house, maybe you can seea
very well-kept garden. Also, on the weekends, all the citizens
will leave the city, and Milan becomes pretty empty. This is why
Italians believe that private space is important, and also why
they will build a second house. Such a phenomenon seems to
have started in Korea too. Building a house instead of an apart.
ment is sure to cost a lot of money. It's not only a question of
money but how to spend the money. It's a question of traveling
orliving in a good place. This is linked to the quality of life.

The major difference in thinking about houses between Koreans
and ltalians derives from the difference of understanding and
quality of public and private space.

Park: The term ‘small house' can be interpreted in different
ways by different cultures. This could be a matter of the
house's capacity, density, its composition in space or
occupation, or from the perspective of efficacy. Director's
House does not necessarily seem like a 'small house’'.
What factors, in your opinion, allow it to be recognised as a
small house?

Andrea: In taly, the issue over the small house or small village
has persisted for a long time. This is because all ltalians still live
in sparsely populated and flat villages. So they desire small
houses with little gardens, and they do not like living in big
buildings. This is the greatest difference from that of Korea, You
can easily find a house of this Director's House's size and form
in ltaly. The most important thing, however, is the function of
the house. It is a second house. 0f course, a second house
requires more space and dimension. Yet, this house is small

33

because it is 204m* shared by two families rather than one. The
common space shared by the two families in this house is the
public space. So, it's another way to understand and to express
the difference between private space in the house and com-
mon space. The common space makes the private spaces feel
very small and comfortable. So, under the scale, the house is
more like a minimalist house rather than a small house.

Park: In your previous residential works, clear distinctions
can be made between a unique set of openings like win-
dows or doors, to the more common way of approaching
such openings. With extreme detail and expression, you
especially resolve physicality by using more transparent
materials where different surfaces meet. Is there a special
reason for why you would apply such a method to a resi-
dential building?

Andrea: Windows, especially in residential houses, are an
essential element of our studio. This is because the relationship
between the family residing within and the external world is
formed through the windows. It is a really important element
that can express the real essence of the house.

Windows define how the landscape is viewed. For this house, it
was important to have a view of the big trees outside from the
common space inside. While designing the house, we designed
two types of windows according to the type of space, for the
common area and for the private rooms, adding to the public-
ness of the shared space and more personalized nature of the
private space, framing the landscape as new scenes. The win-
dows in the rooms must be able to separate the inside and out-
side like a curtain, in a different form from the windows in the
living room.

The distinction between each project provides a very important
viewpoint for understanding how people live and remain ina
house. For example, windows have singularity. A large window
could act like a frame for nice scenery. As these windows need
1o have a good view of the trees, it's like a bow window. The bow
window is a typology window that came from the 1960's in
Italy. It also the work of a very good architect Marco Zanuso
(1916 - 2001 that has championed this kind of bow window.
Technical detail is important when realizing such designs. The
rain must run down the walls rather than going behind the win-
dow. Normally, window frames are placed inside the house, but
in this house, the frames were placed inside the structure. We
want 1o the window to be seen as a kind of mirror from the out-

side. The windows may seem like basic elements, but they



REPORT

S Was an approach and

were combined with technical drawings, details and percep-

tions about the house

Park: Your most recent work, the Milan Expo 2015 Service
Building shows a general change in your architectural
approach from your previous works. This applies not only to
the dimensions of scale or the programme of the building,
but also seems to imply that you are taking on a new direc-
tion in your stylistic architectural approach.

Andrea: Every project in our office is an individual and unique
project. We employ different methods every single time w
approach dimension or program for each project. Yet the rela
tionship with the external landscape is a crucial and consistent
element of our wark.

The Milan Expo 2015 Service Building has no relationship wit
its exterior. We were only provided with a two dimensional mas
ter plan. As the programme of this expo building is intended 1
be efficient, with restaurants and facilities for visitars of tf
expo, we decided that the building should be more precise ar
functional, rather than expressive. As the Expo is already a
event where each country will be represented by different
buildings, we wanted the facility building to be very calm. So we
only used wood and expanded the space to the outside. T
only way to understand and express our approach in the arct
tecture was by working with the structure of the building. This

was eventually expressed through columns.,

Park: Your works seem to display an encounter between a
strict and rational world view with a sort of stylistic desire
by the architect. The Italian neo-rationalism crosses with
the more Spanish desire for flexible space and form. The
fluidity and freedom of the space in your Director’s House
also seems to have been conceived under an extremely
strict geometrical ruling. Is geometry your key to accom-
plishing freedom in space and form?

Andrea: Geometry is the basis for everything, Without geome
try, there is no way to express the natural environment or ever
the natural form of trees. In this case, geometry was employed
to naturally combine with the arbitrariness and natural positior
of the trees. We decided to start by placing the house in the
centre of the trees, and then to assess how the people would

stay in the house. Arbitrariness and geometry IS not easiiu

seen in this project. Rather, we wanted an impression of the

house to be made when arbitrariness was combined with

geometry. The cross plan faces the double pitched roof that
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s efficient character, the Milan Expo 2015 Service Building was
2 be more precise and fuctional, rather than expressive.

side facing nature. Here, the pitched roof and facade
= the rules of geometry. So it's a kind of arbitrariness
within geometry.

g=ometry can easily be identified in the ST House. The
was started by drawing a relationship between two
es. By dealing with where to place the house with-
scenery, we rotated and moved the square volumes to
em parallel. This was an approach and interpretation
geometry. You can see Lombardic elements. There is
= 5o all the junctions help to understand the junctions
W the two volumes. We must also work with structural
stry. Also, itis important to recognize that geometry

= has a deep relationship with the arbitrariness of the

¥ou have designed several houses in Korea, where it
been important to find certain unigue solutions to
ial housing form specific to Korea. What experi-
perspectives do you have towards Korean residential
and how was this reflected in the outcome of your

= The houses in Korea are very private and personal
There are two types of space: the open space and the
2l space. Korean houses also have no corridor. When

in Korea, understanding life in traditional houses and

Section of the Milan Expo 2015 Service Building

residential forms of the past, led to our attempt to understand
how we can combine the open patio and internal space in the
general structure of the building. So, the House on a River was
designed in a pentagonal form that includes a little private
space inside the house, as well as having it open out to a nice
view toward the river. So it was closed in the back, and open in
the frant. We believe we can combine elements from different
cultures, and that is an integral part of our work. In the Rain-hail
project in Phuket, Thailand, we employed local elements of the
architecture, by expressing the typical Thailand roof, which is
typically very steep and pitched. We then worked this motif into
the design as a simple section element. Only the geometrical
elements of the section were used in the building, as a way to
understand and remind people of the typical traditional house
in Phuket. The extruded segments dominate the overall struc-
ture of the building forming the open garden facing outward,
and the intimate courtyard. So the entire shape of the house
was formed by the single elernent of the roof.

Park: What is the greatest agenda facing Italian residential
architecture?

Andrea: Now in Italy, we are talking a lot about saving money for
the building, in terms of eco-compatibility of materials, use of
wood, solar panels and ealic (wind] energy. Everyone is very

focused on solving this problem. Looking back a century ago, in
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1 roof pong

2. double yer of walerproofing polyolefin

1. wertical closure with recycied aburminum
profies and double-layer ETFE membrane
strerched

4. curtam systerm

5. fioor snqegrated with radiant panets

B tw-wiay Slab wood type Lgnatul

7. floor made of recycled wood

B pasapet profile Wubulsr $12irkess Steel

9. wire mesh in stasbess s1eel cables

10 tuarned pilar in laminated wood

11. 3007 siab

Italian or Korean history, all houses were ecological and envi-
ronmentally friendly, as well as being self-sufficient for energy.
The Korean style of heating the floor with fire, ondol, itself was a
system connected to the kitchen. In the Mediterranean area of
Italy, there are huge buildings that have walls about 60 to
70cm depth to keep out the sun. Now we are talking a lot about
new technologies, and mechanical typologies to help save
maney in the house. But rather, it is important 1o concentrate
on more environmentally friendly and natural ways of building.
Itis more important than trying to solve these problems
through the development of technology.
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Andrea Liverani graduated at Politecnico di Milanoin 1994 with his final
project in Porto School of Architecture, Portugal, with Alcino Soutinho. Aftera
practice penod in Spain at Vasquez Consuegra he achieved his Masters in
Architecture at the UPC, ETSAB, in Spainin 1998. He founded liverani/malteni
architenti office with Enrico Mohteniin 1999 based in Milan.
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